ENCR 3400
THEORIES OF READING

Rita Felski

Thornton Hall A120
Mon/Wed 2.00-3.15
How and why do we read? And what is the relationship between academic reading and the kind of reading we do for pleasure? This course is divided into two parts. The first part, on critical reading, surveys the most influential forms of academic interpretation, including structuralism, Marxism, psychoanalysis, deconstruction, and so on. In the second half, we will explore everyday experiences of reading that are either ignored or treated with suspicion in literary theory:  identification and recognition; empathy; enchantment and self-loss; horror and shock; fandom and the pleasure of collective reading. The goal of the course is to explore the similarities and differences between reading inside and outside the classroom and to examine the emotional as well as intellectual dimensions of interpretation.  
Required Reading

Rita Felski, Uses of Literature
Henry James, The Turn of the Screw
Course pack, available at NK Print Design, 7 Elliewood Avenue. 
Jan 13
Introduction: Why this Class?
Jan 15 
Stephen Greenblatt, “Resonance and Wonder”
Jan 20 NO CLASS  

Jan 22
 Reading as Resistance

Jan 27   Chinua Achebe, “An Image of Africa: Racism in Conrad’s Heart of Darkness”; Judith
Fetterly, “Introduction” to The Resisting Reader; Rosemary Garland Thomson,
“Disability, Identity, and Representation” 
Jan 29
 Marxist Criticism: Realism, Modernism, Postmodernism
Feb 3
Georg Lukacs, “Marx and Engels on Aesthetics” (excerpt);  Theodor Adorno, “The
 Position of the Narrator in the Contemporary Novel”; Fredric Jameson, 
"Postmodernism and Consumer Society" 
Feb 5  Reading as a Structuralist 

Feb 10  Ferdinand de Saussure, “Nature of the Linguistic Sign/Binary Oppositions”; Roland
Barthes, excerpts from Mythologies; Umberto Eco, "Narrative Structures in Fleming." 
Feb 12  Reading like Freud
Feb 17  Sigmund Freud, “The Uncanny”; Henry James, “The Turn of the Screw.”
Feb 19  Deconstructive Reading
Feb 24   Roland Barthes, “The Death of the Author”: Shoshana Felman, “Henry James:
Madness and the Risks of Practice (Turning the Screw of Interpretation)” 
FIRST ESSAY DUE FEB 26
Feb 26  Suspicion Squared: Poststructuralism and Politics
Mar 3 Michel Foucault, “Scientia Sexualis”; Judith Butler, “Imitation and Gender
 Subordination”; Edward Said, “Orientalism”

Mar 5  Mid-Term
SPRING BREAK
Mar 17
 After Suspicious Interpretation
Mar 19
 Susan Sontag, “Against Interpretation”; Rita Felski, “Suspicious Minds”

Mar 24  Sympathy/ Empathy
Mar 26  Martha Nussbaum, “The Narrative Imagination”; Suzanne Keen, “Readers’ Empathy”;

Ann Jurecic, “Empathy and the Critic.”
Mar 31 Identification/ Recognition
Apr 2   Rita Felski, “Recognition”; Kim Chabot Davis, “The Piano and Feminist Political

 Identification.” 
Apr 7  Enchantment

Apr 9  Michael Saler, “Modernity, Disenchantment, and the Ironic Imagination”; Marie Laure


Ryan, “The Text as World” (excerpt); Rita Felski, “Enchantment.” 

Apr 14  Painful Pleasure: Shock and the Sublime
Apr 16  Edmund Burke, A Philosophical Enquiry into the Origin of our Ideas of the Sublime and

 the Beautiful, part 2; Cynthia A. Freedland, “The Sublime in Cinema”:  Rita Felski,

 “Shock”

Apr 21 Fans and Aficionados
Apr 23   Henry Jenkins, “Get a Life!: Fans, Poachers, Nomads;”  Deidre Shauna Lynch, “Cult of


   Jane Austen”;  Wayne Koestenbaum, “The Callas Cult”
Apr 28 Reading in Public
Elizabeth Long, “Textual Interpretation as Collective Action”; Simon Stow: “The Way

We Read Now: Oprah Winfrey, Intellectuals, and Democracy”; Tim Aubry, “Afghanistan

Meets the Amazon: Reading The Kite Runner in America”  

SECOND ESSAY DUE  MAY 1
May 3
Final 2-5pm 
ASSIGNMENTS AND GRADING:  

1. Weekly Responses  (5%)
This class rotates between lecture and discussion. By 6 am of the day of class discussion (starting with the Greenblatt essay), please send me a brief response to the week’s readings by e-mail. The response should explain what you take to be the main idea or argument of each essay (3-5 sentences per essay.) If you wish, include one question about the week’s readings (something you do not understand or would like to discuss further in class).
The grading for these responses is pass/fail only and late submissions will not be considered Please include ENCR 3400 in the subject heading of your e-mail, include your comments as an attachment, and label your attachment as follows: Mary Smith Response 1, Response 2, etc. You are free to skip four weeks of responses, so you may wish to schedule these breaks for those times in the semester when you know you will be unusually busy. A submission of ten responses that shows a genuine effort to grapple with the readings will result in an automatic 5 points being added toward the final grade.  You must submit all ten responses to receive any credit. 

2. Essays 1 and 2 (5 pages each): 25% each, due date February 26 and December 10.

The purpose of these assignments is to apply ideas introduced in class to the reading of a text of your choice. Your first essay will be an exercise in critical reading, drawing on ideas introduced in the first part of the class. Your second essay is an exercise in “post-critical” reading, exploring ideas covered in the second half of the semester. You are advised to draw on ideas or arguments from one unit only in each essay.
Essays will be evaluated according to the following criteria: understanding of arguments presented in class; a nuanced analysis of a text and/or of reader response; the integration of theory and textual analysis into a coherent and well structured argument; precision and elegance of writing, including attention to grammar and spelling.  Please e-mail me to discuss your choice of example before writing the essay—and provide a copy of the text if necessary. All essays must make detailed reference to the essays studied in class, with at least three relevant citations. You may not re-use material submitted for other classes without prior permission. 

All essays should be placed in my mailbox in the Faculty Lounge in Bryan Hall by 4pm of the day specified and also sent to me as an e-mail attachment. 
Writing a theoretically informed literary essay will be a new experience for some of you. I am very happy to meet with you individually and to give you ideas and advice if you are unsure as to how to proceed.

3. Mid-Term Exam (15%) and Final Exam (30%) 
The exams evaluate your understanding of the frameworks and theories introduced in the course. They will ask you to define key terms and to identify quotations from the readings. The final exam will also include one or more essay questions.  

Regular attendance at class is expected and is crucial for an understanding of course content, as later sessions rely heavily on concepts introduced earlier in the semester. Please note that extensions on essays must be requested at least three days in advance, otherwise you may be penalized for a late submission. 
Please make sure you are aware of the university policy on plagiarism. 
Laptop Policy: I have found that using computers in the classroom has a negative effect on class dynamics and class discussion. Please keep your laptops closed. 
I hope you enjoy the course. Please come and see me or contact me by e-mail if you have any queries or problems! My office hours this semester are Monday and Wednesday 1-2, or by appointment. 
Rita Felski

Bryan Hall 232, rf6d@virginia.edu, tel: 924-6622 (work), 971-8744 (home).
